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Commas in the poetry should generally (not all of them) 
be marked by making the word immediately before them 
slightly stacsclto, which gives the eSect of a comma in 
reading. More palpable marks-such as semi-colons, 
notes of interrogation, &c.-may be met by shortening the 
time of the note following the mark, if the tune will allow 
it. I am quite aware that considerable discretion is 
required on the part of a choirmaster in carrying out these 
ideas so as not to distort the music- but I contend that 
the words at all times are paramount in importance, and 
ought not to be, as they so frequently are, made a mere 
peg on which to hang the music.-Yours truly, 

THOS. SMITH 
Organising Choirmaster to the Church Music 

Society for the Archdeaconry of Sudbury. 
Bury St. Edmunds. 

TO THE EDITOR OF THE MUSICAL TIMES. 
SIR,-Will you kindly allonv me to add Iny testimony to 

that of your correspondent " Organo," and I have no doubt 
many others, to the difficulty choirmasters and organists 
experience in deciding upon the best course to adopt where 
the double bars are placed as in the example given. As 
matters stand, choirs are taught to pause at every double 
bar, or otherwise, just according to the interpretation of 
each individual choirmaster, with this result-a large num- 
ber of tunes are sung in a variety of ways. I am inclined 
to think, if our hymn-tune xvriters would adopt the plan 
laid down by Mr. Barnby in his admirable vork Ths 
H7rl7taty discard the use of intermediate double bars? 
svhich are really unnecessary, and insist that this plan 
should be strictly adhered to in any new publication, I 
feel sure we should have greater uniformity and more cor- 
rect rendering of tunes, and they would thus be lending a 
helping hand to a reform which, from long experience, I 
am convinced is very much needed.-I am, Sir, yours 
obediently, J. C. B. 

November 8, I876. 

"TUNES NEW AND OLD." 
TO THE EDITOR OF THE MUSICAL TINIES. 

DEAR SIR,-Will you kindly permit me to observe that 
the tune " Dettinen" is oZot a "distorted version" of 
" Wie schon letlchtet der Morgenstern," as stated in the 
reviev of " Tunes New and Old," which appears in the 
MUSICAL TIMES for this month. The melody is set to 
" Jauchzet dem Herren alle Land," in " Kirchengesang 
aus dem NVittembergischen," &c., I569; also to " Hilf 
mir, Gott, durch den Namen dein," in " Gesangbuchlein," 
&c., I577. 

As authorities agree that " Wie schon leuchtet der 
Morgenstern " s -as written about I597, and that the 
earliest knosvn copy of the music appeared in I599, it is 
clear that the form adopted in " Tunes New and Old" 
is the origina1 or, at least, the earlier one by many years. 

I beg to enclose copies of the melody from the above- 
named works, as svell as from G. von Tucher's " Schatz 
des evangelischen Kirchengesangs " and Dr. Conrad 
Kocher's "Zionsharfe." This earlier form of the melody 
has been adopted in " Tunes New and Old " because tunes 
are required for that particular metre, while the other 
metre has no place in the hymn-book for hich I have 
endeavoured to provide suitable music. 

In irness to Dr. Bridge, I am bound to say that, though 
he is not responsible for the melodies, yet he sras very 
anxious to have authentic copies in every case that appeared 
doubtful.-Yours faithfully, JOHN DOBSON. 

Richmond, Nov. 9, I876. 
[We have much pleasure in inserting Mr. Dobson's 

letter, and do so the more willingly as we could hardly 
imagine that so excellent a musician as Dr. Bridge srould 
be a party to a mutilation of a fine old tune. We readily 
admit ourselves in error; but we may be permitted to say 
in self-defence that the later version to which ve referred 
(" Wie schon leuchtet der Morgenstern ") appeared so far 
to have superseded that which Mr. Dobson has sent, that 
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But he wanted the appoggiatura here on the beat. and 
therefore rendered the matter clear by noting:- 

g>< <44r iFE 
In another case, so frequently met in compositions of a 

former period- 
p Alagio. fs f,* fX 

t=gt3vi<-d- 

The C ought to be struck on the beat; no sensible 
musician would think of playing- 

fz f.. fz 
The question of turns and shakes is in a still more 

unsatisfactory state; this subject I have treated at length 
elsesvhere-Yours truly, ALLEGRO. 

DOUBLE BARS IN HYMN TUNES. 
TO THE EDITOR OF THE MUSICAL TIMES. 

SIR,-Your correspondent " Organo " has started a sery 
useful and interesting subject, and his solution of his own 
difficulty is nvithout doubt the proper one. I speak from a 
large experience as an organising choirmaster nvhen I say 
that the ay in which hymns should be sung is but little 
understood, and receives scarcely any attention-aye, and 
this too ill choirs xvhere much time is devoted to the ren- 
dering of the service properly. But to the immediate 
question nvhich " Organo " propounds. Short measure 
tunes should be sung as they are printed in "Hymns 
Ancient and Modern- " that is, svith a long note at the end 
of the first and second lines, the third and fourth beina 
treated as one long line: the rhythm of the music is thus 
preserved, as well as (nine times out of ten) the sense of 
the words, which is much more important. Common 
Measures should have a pause oolly at the end of every two 
lines, as they are written; and Long Measures readily 
submit to the same treatment, thouvh the exceptions are 
numerous. Peculiar Measures take care of themselves. 
How the plan which obtains so largely at the present 
time of stopping at the end of svery liste in Common, 
Long, and Short Measures came to be introduced, I am at 
a loss to imagine; I have always supposed it to be a kind 
of compromise nvith the old system of " giving out " every 
line, and, more recently, every two lines, of a verse before 
they were sung. If anyone wants an illustration of the 
absurdity of stoppina at the end of every line, let him try 
to sing the folloxving lines, nrhich come to my mind hap- 
hazard, to any Common Measure tune he may happen to 
knorv. The result will be:- 

" The Lord will coonle, and he will ezot 
Keep silc1lceX but speaR OlXt." 

The antithesis requires no explanation. This, though 
very flagrant, is only one of hundreds of instances which 
might be quoted. I kno^r numbers of good choirs which 
fail in making a hymn tune " go " simply for xvant of 
attention to a proper rendering. 

Another matter, while on the subject of hymn tunes 
comes to my mind-the ignoring of the punctuation of the 
poetry. I will anticipate the objection that this would be 
an unfair tampering with the time, because, if properly 
managed, it need do nothing of the kind. Imagine the 
following, xvhich, without attention to the marks of punc- 
tuation, snould be (and I have heard it myself fifty times 
over):- 

" My God I love Thee not because (pause) 
I hope for Heas-en thereby." 
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BRIEF SUMMARY OF COUNTRY NEWSw 
We do not hold outselves tesponsible fot axy opinions expressed in 

this Summary, as all thc notices are cither collated from thc local 
papess, or supplied to us by occasional correstoxdents. 

BATH.-A verv successful Concert was given on the 6th ult. by 
Miss Robertson, assisted by Miss Fann) Robertson, Mr. James 
Sauvage, and Mr. Gordon Gooch, vocalists; Monsieur Albert, violon- 
cello, and Signor Randegger, conductor. Miss Robertson sang ex- 
ceedingly well, and produced a marked effect; the other vocalists also 
elicited much applause. 

BEDALE.-An amateur Concert was given in the Assembly Room on 
-Monday evening, the I3th ult., under the directorship of Mr. James H. 
Rooks, of Richmond. Amongst the most successful pieces were the 
trios for vio]oncello, piano, and violin, played by SirJohn Lawson, Mr. 
Rooks, and Herr Denk. Mr. King, Mrs. Swarbreck, Mrs. Hall, and 
Mr. Swarbreck were the vocalists. Herr Dellk was well received in a 
solo of De Beriot's, and Mr. J. H. Rooks conducted. 

BEDFORD.-The third concert of the tenth season of the Amateur 
Musical Society was given in the New Corn Exchange on Oct. 3I, 

when the programme consisted of Handel's L'Alleguo and a miscel- 
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we have not found the latter in any collection to which 
we had access: the two books he quotes were not in our 
possession. \NTe are very glad to do him justice by mak- 
ing the rectification.-The Writer of the Reaview.] 

- 

WHO ARE THE " GREAT MASTERS ? " 
TO THE EDITOR OF THE MUSICAL TIMES. 

DEAR SIR,-If you will kindly allonv me, I would like to 
ask the opinion of some of your musical correspondents as 
to who are, and who are not, great masters. My own 
opinion, and I believe that of the majority of the musical 
public, is that no living musician, however great his attain- 
ments, can be considered a great master. This opinion 
seems to have been set on one side in the decision made by 
Mr. V9'. T. Best, in the contest which has just taken place 
for the post of organist at Bolton Town Hall. One of the 
conditions of the competition was that an organ composi- 
tion by one of the great masters should be played" by each 
candidate. Now, the candidate who has since been 
declared successful, instead of doing this, played Best's 
" Prelude and Fugue in A minor." Immediately on hear- 
ing this I concluded in my own mind that he was disquali- 
fied, as also did several friends to whom I mentioned the 
circumstance. Mr. Best, however, evidently did not think 
so, for in his official report he states that this particular 
candidate " fulfilled the conditions " more satisfactorily 
than the others, and accordingly gave his award in his 
favour. Had the other candidates known that Mr. Best 
(at any rate, whilst alive) could be considered a great 
master, they might also have played one of his composi- 
tions. My only object in writing is to elicit from com- 
petent critics the correctness, or otherwise, of the generally 
received opinion, that no living musician can by any possi- 
bility be reckoned amongst those whom we are proud to 
call great masters. ONE WHO WAS PRESENT. 
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Ianeous selection. The solo parts were sustained by Miss Catherine 
Penna, Mdme. Clara Suter, Mr. Gordon Cleather, and Mr. A. H. 
Allen, all of whom were well received. The band was strengthened 
by Mr. Zerbini and other professionals, and Mr. Diemer was the (:on- 
ductor. 

BLACKBURN.-A successful performance of Acis aszd Gbqlateawas 
given by the Vocal Society on Thursday, the 23rd ult. This Society 
contemplates the production of Cowen's Rose Maiden, Fox's 35ackdaw 
of Rheixts, and the Dream during the present season. 

BLACKLEY.-A Concert was given on Saturday, the IIth ult., by the 
members and friends of the Blackley Wesleyan Cricket Club, in the 
schoolroom of the Wesleyan Chapel. Mr. W. Christian and Mr. W. 
Hill (both of Manchester) were the solo vocalists. The glees, by 
the members of the club, were well rendered. 

BOI,TON.-Mr. De Jong's second Concert was given in the Albert 
Hall, on the I8th ult. The vocalist was Mr. Barton McGuckin, who was 
very successful in his songs, and M. Van Biene gained much applause 
for his two solos on the violoncello. The selections by the band, alld 
the flute solos by Mr. De Jong also gave great satisfaction. At Mr. 
C. Halle's Second Subscription Concert on the 22nd ult. the instru- 
mentalists were Mdme. Norman-Neruda, Herr Bernhardt, Herr 
Straus, M. Vieuxtemps, and Mr. Halle. The programme was an in- 
teresting one, and was much appreciated by a large audience. Several 
glees and part-songs were contributed by the Manchester Vocal 
Society. 

BOMBAY.-The fourth annual Choral Festival took place on Sept. 
29, the Festival of S. Michael and All Angels, at S. Thomas' Cathe- 
dral. The local choirs that took part in the service numbered about 
I50. The Anthem chosen was Beethoven's 4' Hallelujah," which was 
well sung. Mr. J. Locke Gray presided at the organ with great 
ability, and kept the rather unreliable mass of voices well together. 
Service began by a processional (No. 390 Hymns A filcieelt and Modetn), 
" Brightly gleams our banner- " the procession was a very long one 
comprising, besides the choirs, the Revs. A. G. Lewis, D. J. Mackey 
Fr. R. L. Page, A. t Bapuji, S;. Diago, C. F. H. Johnston G. C. 
Reynell, the Ven. Archdeacon Leigh-Lye, and the Bishop, who was 
preceded by his Chaplain, the Rev. B. Dulley, bearing the pastoral 
staff. The hymn before the sermon was No. 423, " Stars of the 
morning," and the recessional, N=o. 242, " We love the place." 

BRECHIN.-The session I876-77 was opened on Wednesday evening, 
the ISt ult., with an amateur concert and dramatic entertainment 
under the conductorship of Dr. Selmar Kahlenberg, the newly-appointed 
teacher of modern languages and music in the High School of Brechin. 
Lord Dalhousie honoured the performances with his presence, and the 
hall of the Mechanics' Institution was crowded. The concert consisted 
chiefly of choruses, and the programme contained works of Men- 
delssohn, Bellini, Beethoven, Moscheles, &c. 

BUXTON.-The closing concert of the fifth season of Mr. Julian 
Adams's connection with the Pavilion and Gardens was largely 
attended and highly successful. Mr. Adams, in aspeech after the per- 
formance, announced that he had concluded a five years' engagement 
as Musical Director to the Buxton Improvement Company, and 
expressed a hope that the character of the concerts over which he pre- 
sided would be strictly preserved. 

CANTERBURY.-Dr. Longhurst's choir (instituted for the practice of 
Oratorios and other choral works) has now in rekearsal the Oratorio, 
David a1nd Absaloan (Longhurst), and Bach's Passton Mllsic (St. 
Matthew). The first-named composition is to be performed on Shrove 
Tuesday next. 

CHRISTCHURCH, NEW ZEALAND-Mr. Luscombe Searell gave a 
vocal and instrumental Concert on the 4th Sept., in Oddfellows' Hall 
when a number of his own compositions, including selections from his 
Operas Cotlstrzslce and Alslaschas, were successfully performed. The 
vocalists were the Misses Winter, Ness, S. Calvert. and Messrs. 
Sheath, Winter, and Anthony. Mr. Searell played several pianoforte 
solos, all of which were highly appreciated. Mr. C. Bonnington led 
the band, Mr. R. Searell presided at the organ, and Mr. Searell 
conducted. 

CLIFTON.-One of Mr. J. C. Daniel's entertainments of the winter 
series was held on the Ioth ult., at the Victoria Rooms, the artists 
being Mr. Charles Halle, Madame Norman-Neruda, and Miss Ada 
Jackson. Mr. Charles Halle opened the programme with a solo on 
the pianoforte, a Sonata in C, Op. 24, by Weber, which he gave with all 
the skill for which he is so famed. Madame Norman-Neruda followed 
with a solo on the violin by Corelli, which was warmly applauded. A 
couple of songs of Schumann's were well rendered by Miss Ada Jack- 
son. The first part of the programme concluded with Mozart's Sonata 
in A (No. I), for the piano and violin, played by Mr. Halle and Madame 
Norman-Neruda. 

DERBY.-A Concert was given in the Assembly Room, Siddal's 
Road, on the I4th ult., in aid of the Choir funds of St. Peter's Parish 
Church. The principal vocalists were Miss Clarkson, Mr. Berry, Mr. 
Smith, and Mr. Field Baldwin * solo violin, Mr. Hilton, solo violoncello, 
Mr. Spencer, and solo pianoforte, Mrs. Field Baldwin. The pro- 
gramme consisted of popular songs, many of which were encored, and 
a selection from Dowt Giovastni, well played by Mrs. Field Baldwin and 
Messrs. Hilton and Spencer.-The first Concert of the season of the 
Choral Union was given on the 2ISt ult., when ElEjah was performed 
with Madame Edith Wynne, Miss Bolingbroke, Mr. Bywater, and Mr. 
Hilton as soloists. Mr. W. S. Woodward led the band, Mr. Cox was 
organist, and Mr. W. Woodward conducted. The hall was crowded. 

DEWSBURY.-A Concert was given in the Theatre Royal on Friday, 
the I7th ult., for the benefit of the Post Office Orphan Home. The 
artists engaged were the Yorkshire Concert Party, consisting of 
Madame Pauline Grayston, Miss Patti Hargreaves, Mr. Herbert 
Parratt, Mr. G. Hall Rushworth, and Mr. Wm. Clark, accompanist. 
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*** Notices of concerts, and other information supplied by our f1 iends 
in the country, must be forwatded as early as possible after the 
occurrence; otherwise they cannot be insented. Our cozresponclents 
mgst specifically d enote the d ate of each concert, for without such 
date no notice can be taken of the perfoXzance. 

Oflr cotrespondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that slay 
occur. 

Correspondents are informed that their sames and addresses must 
accompany all communications. 

We canot undertake to return ogered contriblltions, the atlthors 
thes efore, will c10 well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappoifitted i 
obtainiylg back numbers that, sIthough the mtlsic pages are always 
stereotyped, only a sufficient quantity of the 1oest of the paper is 
printed to supply the current sale. 

L. M. C.-We have not space to insert our correspondents letter of 
exqlliries. Books explalatory of the syste>s Qre published. 

C. J. READ.-Thanks foY yolfr intezesting letter, which shall appear 
zext month 
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